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AR SCE H From Mingei to the Arts: An Inquiry into Samiro Yunoki’s Expression
through His Creative Works
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Abstract

The present inquiry looks into the work of Samiro Yunoki, a textile artist who began
his career in Mingeiin 1948 under the guidance of Keisuke Serizawa, initially developing
a diverse volume of work in the folk crafts genre. However, after accumulating years of
experience and knowledge, Yunoki moved away from Mingei and began creating a corpus
of work categorizable as art. Soetsu Yanagi, the leader of the Mingei movement, states
in his theoretical writings on Mingei that self-expression should be ignored when
creating folk crafts; he encouraged artisans within the group to shut down any trace of
individuality or unique expression and to instead create work that would service common
people and provide them with "useful beauty" through crafts that they could use in their
everyday life.

Samiro Yunoki eventually moved towards an artistic expression that did not align
with Yanagi's Mingei ideals. The present research project aims to clarify the factors in
Yunoki's life and career that made him drift away from Mingei and become a modern

artist. By focusing on these points through the review of his work, we will inquire into
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how Yunoki’s expression changed throughout his career, and how it was ultimately
achieved. Inquiring into the process inherent to Yunoki’s work and analyzing selected
work in his production helps reveal how Yunoki’s unique expression—characterized by

his later work that used the katazome dyeing technique—emerged.

Chapters outline

Chapter 1 contains a brief description of Yunoki's early life and his first connection to
the Mingei movement through Soetsu Yanagi and Keisuke Serizawa. Subsequently, from
the database analysis, three major periods were devised within Yunoki's production:
Postwar; Travel and Printmaking; and Art and Design. The last two periods introduce
the determining factors that made Yunoki move away from craft production. From each
of these time periods one work was selected and analyzed. The works were selected
according to how their formal characteristics helped develop Yunoki's expression.
Chapter 2, is a comparative review between Yunoki and his mentor Keisuke Serizawa
describing the differences in their assumed roles that eventually led them to take
separate career paths. It is followed by a section that describes the act of collecting,
beginning from the Mingei movement and continuing afterwards in the careers of both
individuals, examining their very different perspectives on collecting.

Chapter 3 offers insight into how Yunoki's shift to the arts brought to life his artistic
language, the influence of other artists, and reflective thought that help contextualize
his work in the world as a modern artist. A section of this chapter is dedicated to drawing,
an activity Yunoki developed that is significant in his creative pursuit and in molding
his expressive persona. Examples of Yunoki's recent katazome works are analyzed from

a technical and artistic point of view, framed within today's developments in katazome.
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